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Flaxman and his Circle
AN EXHIBITION OF MATERIAL FROM UCL SPECIAL COLLECTIONS FEBRUARY–NOVEMBER 2013
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FOREWORD

This exhibition is part of a celebration of the sculptor John Flaxman RA (1755–1826)
with several events taking place at UCL and beyond during 2013, and following the
refurbishment of the Flaxman Gallery in 2012. The UCL Art Museum holds a unique
collection of Flaxman’s work and additional archives are held in UCL Library Services
Special Collections.

The exhibition presents Flaxman alongside his contemporaries including his friends,
patrons and students. Amongst those in his circle were many luminaries of the eighteenth
and nineteenth centuries: William Blake, Henry Crabb Robinson, Josiah Wedgwood,
William Hamilton, John Soane, George Romney, William Hayley. Items on display tell
a story about the design and development of the Flaxman Gallery as well as materials
illustrative of a wider world of art, travel and discovery.

Cover image: Flaxman’s Naples Journal, folio 53
Image left: Flaxman’s Naples Journal, folio 8
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INTRODUCTION
John Flaxman (1755–1826) was the most famous sculptor
of his day in Britain, and his outline engravings after Dante,
Homer and Aeschylus were celebrated throughout Europe
and endlessly reprinted throughout the 19th century. He had
a deep and intimate posthumous connection with UCL from
the 1850s onwards when Henry Crabb Robinson, a founder
and warden of the College, negotiated to acquire almost the
whole contents of the sculptor’s studio, including about 200
plaster models and about 400 drawings. The larger plaster
models for monuments are in the Flaxman Gallery under the
College dome, with the great Archangel Michael and Satan on
a plinth in the centre, and the rest are in the care of the UCL
Art Museum, with groups of models on loan to the British
Museum and the Victoria and Albert Museum.
In addition the UCL Library has over the years accumulated
other Flaxman material, mainly documenting the College’s
involvement with the display and care of the main collection,
but it also owns the magnificent Naples Journal, used on
Flaxman’s journey to Naples and its environs in January 1788,
and given to the College by the great collector Henry Vaughan
in 1855 (It was recently reproduced in an edition edited by
a former student Alison E. Wright, for the Walpole Society,
LXXII, 2010). It consists of 47 pages filled with comments
on the works of art Flaxman saw in Naples and nearby, and
many drawings of cloaked figures and antiquities. Flaxman
had arrived in Rome the previous year (he was to stay seven
years), and the drawings express his wonder at sights and
people of southern Italy.
In its own way as exciting is what is known as his
Commonplace Book, but which is in fact a volume of notes
in preparation for the lectures he gave to the Royal Academy
in 1810, where he was the first Professor of Sculpture.
Also in the library but not on view because they have only
recently come to light, is a set of seven original drawings
by Flaxman for his outline engravings to Aeschylus.

Image left: The Flaxman Gallery in 2013
Image top right: Flaxman’s Naples Journal
Image bottom right: Photograph of the UCL Portico,
12 May 1937
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The large Flaxman plasters were installed in the Flaxman
Gallery and a couple of other rooms now part of the Library,
while others were above doors below in the North and South
Cloisters. The next major change came in the 1920s when the
Slade Professor Henry Tonks was instrumental in having the
Archangel Michael moved from its central place to under the
portico, where it remained until after the Second World War,
and installing in the dome his painted version of the founding
of the College with Jeremy Bentham in a prominent position.
The Second World War was a catastrophe for the UCL
Flaxman collection. Something like half the plasters were
destroyed or damaged in bombing raids, and some are
only known from photographs of them in the wreckage.
The Archangel Michael was shipped off afterwards to the
Victoria and Albert Museum, to be followed in the late 1960s
by the moveable small plasters. They all came back in the
1990s, including the Archangel Michael, who has recently
been given a new glass plinth, allowing light into the
space beneath.
The UCL Flaxman collection has grown steadily in importance
in recent years. It was prominent in the Flaxman exhibition in
Hamburg and the Royal Academy in 1979, a joint exhibition
held with Sir John Soane’s Museum in 2003, and this year
in an exhibition of Flaxman’s plasters and drawings entirely
from the UCL collection at the Ikon Gallery in Birmingham.
Flaxman is now regarded as one of the most important British
In addition to these great treasures the Library has many

artists of the 18th and 19th centuries, and UCL is privileged

documents that tell the dramatic and often tragic story of

to own the world’s greatest collection of his work and to be

UCL and its Flaxman collection over 160 years, from the

able to display it right in the centre of the college.

acquisition of the plaster models to adorn the empty entrance
hall to the College - remember that originally you entered

David Bindman

the College up the main steps straight under the dome,

Emeritus Professor of the History of Art

rather as you did recently to the National Gallery in Trafalgar

UCL

Square, designed by same architect, William Wilkins. Crabb
Robinson acquired them from Flaxman’s sister-in-law Maria
Denman for a nominal sum, and behind the acquisition there
was undoubtedly an ambition to show religious works that
would counteract the idea of “The Godless College on Gower
Street”. But of course installing them under the supervision
of the architects Thomas Donaldson and Charles Robert
Cockerell cost money, so a subscription list was set up
with Prince Albert at the top.

Image right: Damage to Wilkins’ dome caused by the air raids
of April 1941.
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FLAXMAN AND HIS CIRCLE – EXHIBITS
MAIN CASE
1.

Portrait of John Flaxman by John Jackson
Special Collections: COLLEGE COLLECTION A 8 FLA

This highly reproduced image appears as the frontispiece for the Catalogue of the Works of Art in the Flaxman Gallery,
University College London, 1900 by Talfourd Ely (See 14), and was engraved from an original painting now in the
Wedgwood Museum.

2.

Flaxman Gallery Subscription Fund, Statement of Receipt and Expenditure, 1848-57
Special Collections: COLLEGE ARCHIVES, FLAXMAN GALLERY PAPERS

Details of expenditure of £932.10, offset by subscriptions and sales of the first Catalogue of the Flaxman Gallery,
are recorded in this document.
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3.

Flaxman Gallery Subscriptions List, 5th December 1848
Special Collections: COLLEGE ARCHIVES, FLAXMAN GALLERY PAPERS

Henry Crabb Robinson was an extraordinary man who travelled extensively in his youth, worked as a barrister and a journalist,
and knew all manner of cultural figures such as Goethe, Wordsworth and Flaxman. He bought a share in the University of
London in 1828, later sat on its Council and eventually became very involved in the management of it as University College
London. Owing to his relationship with the Flaxman family he rescued Flaxman’s sister-in-law Maria Denman from financial
difficulties, at the same time playing a central role in acquiring a large number of plaster models that the sculptor had prepared
for his marble monuments. The story behind the acquisition was reported in The Standard on Tuesday April 29th 1851: “On the
death of Mr. Flaxman, the works in his studio became the property of his executrix, sister-in-law, and adopted daughter, Miss
Maria Denman, who, being affectionately devoted to his fame, and regarding herself as entrusted with these precious relics for
the public, preserved them with an anxious wish that they should be placed where they deserved to be. Such a situation she
found in University College, London, and to that college she presented them as a free gift.” Thus the Flaxman Gallery Fund
was created and Prince Albert headed the list of subscribers.

4.

Photograph of St Michael Overcoming Satan –
early 20th Century
Special Collections: COLLEGE ARCHIVES
PHOTOGRAPHS, INTERIORS,
FLAXMAN GALLERY

A marble sculpture commissioned by the third Earl of
Egremont c.1817 for his house at Petworth (now in the
hands of The National Trust) was the subject for this fullscale model. It was set in the centre of William Wilkins’
original oculus when the Flaxman Gallery, created by
Thomas Leverton Donaldson (Professor of Architecture,
UCL 1841-1865), opened in 1851, although not on glass
panels as originally planned. The oculus was reopened
again in the 1922 redecoration and St. Michael appears to
have had various homes thereafter (see 26-28). On Friday
13th March 1959 The Times reports on the loan to the V&A
of “a number of plaster sketches and models by the sculptor
John Flaxman.” This included UCL’s Archangel Michael,
but he returned when a new base was created for him in
the oculus in 1994 which was subsequently replaced with
a glass plinth in 2012.

FLAXMAN AND HIS CIRCLE | 11

12

FLAXMAN AND HIS CIRCLE | 13

5.

Illustration of Victorian visitors to the Gallery, The Illustrated Times 2nd February 1861 (pictured below)
Special Collections: COLLEGE COLLECTION PRESS CUTTINGS A8 FLA

Prince Albert was reported in The Times as having visited the Flaxman Gallery on several occasions before it was opened
to the public in the Spring of 1851, but on April 9th 1851 it records: “Yesterday his Royal Highness Prince Albert, attended
by Colonel Grey and Colonel Gordon, inspected the Flaxman Gallery at University College, of which he had before testified
his estimation by placing his name at the head of the subscribers. His Royal Highness expressed his admiration of the effect
produced by the tasteful arrangement of the works in the hall under the dome. The Prince remarked that he had long been an
admirer of Flaxman’s genius, and had evinced it by having given orders for the execution of fictile vases with designs from his
outlines.” Crabb Robinson had written in his diary the day before on April 8th 1851: “At three o’clock Prince Albert inspected
the Flaxman Gallery. There were some half-dozen in attendance. The architect, Wood, the Baron, Wyon, Cockerell, E.W. Field
was there as honorary secretary. The Prince showed a familiar acquaintance with the works, and with Flaxman.”

6.

An Invitation sent to Professor Thomas Hewitt Key, Professor of Classics to a private view of the Gallery
on a choice of dates in April 1851 (pictured left)
Special Collections: COLLEGE ARCHIVES, FLAXMAN GALLERY PAPERS

It seems that there were various opportunities for those connected with UCL to view the Flaxman Gallery before the public
were allowed to visit from May 1851, and this is one such invitation. Thomas Hewitt Key was appointed Professor of Latin in
1828, then of Comparative Grammar in 1842, and became Headmaster of University College School in 1831. Henry Crabb
Robinson’s only reference to him was written on November 23rd 1853: “A heavy fog, and consequently a remarkable day.
Returning from a meeting of the Senate of University College, Professor Key and another Professor very kindly took me in
charge. I should, otherwise, have had a difficulty in crossing the New Road. They also accompanied me to John Taylor’s”.
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7.

Postcard photograph of The Flaxman Gallery as it
appeared from the 19th Century to the early
20th Century. [Undated] (pictured above)
Special Collections: COLLEGE ARCHIVES
PHOTOGRAPHS, INTERIORS, FLAXMAN
GALLERY

9.

Photograph of The Flaxman Gallery taken on steps
leading from Donaldson Reading Room in the 1960s
(pictured right)
Special Collections: COLLEGE ARCHIVES
PHOTOGRAPHS, INTERIORS, FLAXMAN
GALLERY

Various views of the College and its environs were taken at

This is a view of the Flaxman Gallery from the steps leading

the beginning of the 20th Century and made available as a

to the Donaldson Reading Room, designated as the General

series of postcards, of which the Gallery was one.

Library when it opened in 1849. This is how the Gallery
appeared from 1959 to 1994 while St Michael was in
residence at the Victoria and Albert Museum (see 4).

8.

Elevation and Plan of Wilkins’s design. Printed by
John Weale, for the Architectural Library, delineated
by B. Ferrey, [1826] (pictured overleaf )
Special Collections: COLLEGE PLANS WILKINS
[1826]

William Wilkins was chosen to design the new university
by the Council after the purchase of the land was advertised
in newspapers in August 1825.
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10.

Colour design for the redecoration of the Flaxman
Gallery by Frederick Moore Simpson, Professor of
Architecture at UCL, 1903-19, and carried out by
Messrs Green & Abbott in 1922 (pictured left)
Special Collections: COLLEGE ARCHIVES
PHOTOGRAPHS, INTERIORS, FLAXMAN
GALLERY

11.

Design Adopted by the Council for the University
of London, showing the central block plan of the
College, 1826 (pictured above)
Special Collections: COLLEGE ARCHIVES
PLANS, WILKINS 1826

Professor Thomas Leverton Donaldson created the Flaxman
Gallery within the original octagon space designed by

It was reported in The Times on April 17th 1923 that
“The Flaxman Gallery at University College, Gower-street
has recently been redecorated at a cost of £1,600.” This
redecoration had been planned for more than a decade, and
Professor Simpson prepared his scheme in collaboration with
the then Slade Professor of Fine Art, Henry Tonks. The latter
also executed a painting showing Lord Brougham, Jeremy
Bentham, Thomas Campbell and Henry Crabb Robinson
receiving the plans of the College buildings from the architect,
William Wilkins, although whether this ever happened is
uncertain. The work was fixed in the central panel on the
west side of the Gallery, and the plan was for later companion
paintings to be added at each side of it although this
never happened.

William Wilkins.
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12.

Robinson, Henry Crabb, 1775-1867.: Diary, reminiscences and correspondence 2nd ed., 1869
[Page displayed dated 12th August 1812]
ENGLISH N 179 ROB

Henry Crabb Robinson wrote about many occasions when he dined with the Flaxmans or in their company elsewhere, but in
this entry he describes visiting them in Blackheath and staying overnight. The following morning he accompanied Mr Flaxman
to witness the Elgin Marbles arriving at Burlington House following the Parliamentary Commission, where the latter supported
their purchase.
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13.

Henry Crabb Robinson (1776 –1867), as sketched by George Scharf at the Athenaeum Club, 4th September 1860
Special Collections: COLLEGE ARCHIVES PHOTOGRAPHS, PEOPLE ASSOCIATED, ROB

On July 1st 1824 Henry Crabb Robinson wrote in his diary: “Made my first call at the Athenaeum, a genteel establishment;
but I foresee that it will not answer my purpose as a dining place, and, if not, I gain nothing by it as a lounge for papers, &c.”
However, years later he marked its importance when he wrote in 1851: “It now constitutes one of the great elements of my
ordinary life, and becoming a member was an epoch in my life. These great clubs have changed the character of London
society, and will save many a young man from the evils of a rash marriage, as well as habits of dissipation. Originally it was
proposed that all the members (1,000) of the Athenaeum should be men of letters, and, authors, artists, or men of science – in
a word, producers; but it was found impossible to form a club solely of such materials, and, had it been possible, it would have
been scarcely desirable. So the qualification was extended to lovers of literature, and when Amyot proposed me to Heber, the
great book-collector, I was declared by Heber to be worthy, on account of my being a German scholar. He at once consented
to propose me, but I needed a seconder who knew me. Flaxman named me to Gurney, the barrister, who consented to second
me, and he writing a letter to that effect, I was in fact seconded by I know not whom.”

14.

Ely, Talfourd. Catalogue of the Works of Art in the Flaxman Gallery, University College London, 1900.
University College, London.; Flaxman Gallery. London : Printed by Taylor and Francis, 1900
Special Collections: COLLEGE COLLECTION A 8 FLA

Talfourd Ely was Classical Master at University College School, and Fellow of the College, whose education Henry Crabb
Robinson had guided throughout his life, as he had with other members of his family. When Crabb Robinson took on the
lease for his house at 30 Russell Square, Ely and his wife moved in to look after him in the last few years of his life. The first
Catalogue of the Flaxman Gallery, which included all the models in plaster casts, was issued in 1852. When this was out of
print, Ely compiled and published a new one listing the original 45 items and an additional 174. Further funding had been
raised following Maria Denman’s death for the purchase of Flaxman’s drawings, which were sold at auction in 1862. Over 300
drawings were bought and added to the Flaxman Gallery; they were catalogued by Sir Sidney Colvin in 1876 and are now held
by the UCL Art Museum. Ely’s catalogue, published in 1900, covered the original sculptures and later additions, one of which
is St Michael Overcoming Satan.
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15.

Hamilton, William, Sir, 1730-1803.: Campi Phlegraei : Observations on the volcanos of the two Sicilies as they have
been communicated to the Royal Society of London / by William Hamilton ... To which, in order to convey the most
precise idea of each remark, a new and accurate map is annexed, with 54 plates illuminated from drawings taken and
colour’d after nature, under the inspection of the author, by the editor Mr. Peter Fabris. Naples : s.n., 1776-79
[Plates displayed in rotation: Plate XI: View of the Monte S. Angelo and convent of Camaldolesi monks; Plate
XXXVIII: Night view of larva that ran from Mount Vesuvius towards Resina, 11 May 1771; Plate XXXXI:
Excavation of the Temple of Isis in Pompeii]
Special Collections: JOHNSTON LAVIS LA. FOLIO 1776 H1/2

William Hamilton became Envoy Extraordinary and British Ambassador to Naples in 1764 and lived there until he was recalled
to London by the British Government in 1800. During his time in Italy he regularly reported on volcanic activity to the Royal
Society and published letters to them that had already appeared in Observations on Mount Vesuvius, Mount Etna, and other
volcanos in this work illustrated with hand-coloured engravings by Pietro Fabris. Hamilton’s official residence, the Palazzo
Sessa became a home and a museum for his enormous collection of paintings and antiquities and many visitors to Naples
were entertained there. Artists were particularly welcome as Hamilton was well known for his patronage of them, and Flaxman
was no exception; it is possible that he owned more works by John Flaxman than anyone else in the world at one time.
Flaxman’s friend, the painter George Romney, was introduced to William Hamilton by a letter of introduction from his nephew
Charles Greville in 1774, and over the following years both had their portraits painted by him. Hamilton also commissioned
Romney to paint Emma Hart before he took her back to Naples with him in 1783.
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16.

Portrait of Erasmus Darwin, drawn by J Thurston
and engraved by J T Wedgwood on the basis of a
picture by [Joseph] Wright. [Post 1770]
Special Collections: GALTON/1/1/4/7/3

This small portrait connects a number of people that
Flaxman encountered in his lifetime. Josiah Wedgwood,
who engraved it, employed Flaxman very early on in his
career when he worked on decorative figures in relief for
his pottery, most famously his “Jasperware”. The V&A have
some chess pieces designed by Flaxman for Wedgwood,
and preliminary drawings for these can be seen in the
Wedgwood Museum. Flaxman continued to send designs to
Wedgwood throughout his time in Italy, 1787-94. Wedgwood
and his partner Thomas Bentley always aimed the work
produced at their factory in Etruria at the higher end of the
market and they were greatly inspired by William Hamilton’s
collections as described in Antiquités Etrusques, Grecques
et Romaines : Tirées du cabinet de M. Hamilton, envoyé
extraordinaire de. S.M. Britannique en cour de Naples,
authored by Pierre d’ Hancarville, 1766–7. Meanwhile
Flaxman had drawn Wedgwood’s attention to what became
known as the Portland Vase after it was sold to the Duchess
of Portland by William Hamilton in 1784, and Wedgwood
arranged to borrow it to make copies in June 1786.
The subject of the portrait, Erasmus Darwin, was a great
friend of Josiah Wedgwood and they were both members
of the Lunar Society, a group of like-minded men who got
together on nights when the moon was full, which made their
journeys to one another’s houses much easier. Joseph Wright
occasionally attended their meetings and painted many of
the members in the midst of their activities. Wedgwood’s
daughter Susannah married Erasmus Darwin’s son Robert,
and their son was Charles Darwin, who also married a
Wedgwood. In 1791 Erasmus Darwin included passages
about the Portland Vase in his nature poem The Botanic
Garden which included illustrations by Flaxman’s good
friend William Blake.
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17.

Letter from John Flaxman probably to Samuel Rogers, 18 August 1825, returning loan of Raphael portrait.
In: Sarah Rogers’ autograph album 1781-1838
Special Collections: SHARPE PAPERS 208 [f.55]

Samuel Rogers was a poet from a banking family whose brother-in-law, Sutton Sharpe, had introduced him to many artists
before he befriended John Flaxman and Henry Fuseli in Paris in 1802. In the following year Flaxman and his friend Thomas
Stothard were invited to help design and decorate his house at 22 St. James’ Place, Westminster. Rogers was also a friend of
Henry Crabb Robinson and helped him in the creation of the Flaxman Gallery. He was offered the post of Poet Laureate when
William Wordsworth died but he rejected it in favour of Tennyson. Rogers was also a friend of Charles Dickens, and some think
that the character of Grandfather Smallweed in Bleak House may have been based on him as contemporaries describe how he
had acquired a “cadaverous appearance” after his health declined following an accident with a carriage. Samuel Rogers’ sister
and closest confidante Sarah, who collected her family’s letters, was also a friend of Mr and Mrs Flaxman, and Henry Crabb
Robinson wrote in his diary on June 17th 1823: “I was before engaged to Miss Sharpe, where we supped. The Flaxmans were
there, Samuel Rogers and his elder brother, who has the appearance of being a superior man, which S. Sharpe reports him
to be. An agreeable evening. Rogers, who knows all the gossip of literature, says that on the best authority he can affirm that
Walter Scott has received £100,000 honorarium for his poems and other works, including the Scotch novels! [We have since
learned that in his actual diaries he has three exclamation marks]. Walter Scott is Rogers’ friend, but Rogers did not oppose
Flaxman’s remark, that his works have in no respect tended to improve the moral condition of mankind.”

18.

Sharpe, Samuel. Bonomi , Joseph. The alabaster sarcophagus of Oimenepthah I : King of Egypt, now in
Sir John Soane’s Museum, Lincoln’s Inn Fields / drawn by Joseph Bonomi, and described by Samuel Sharpe. London :
Longman, Green, Longman, Roberts, and Green, 1864 (pictured left)
STORE EGYPTOLOGY QUARTOS E 7 SHA

This is a joint work by Samuel Sharpe and his great friend, fellow Egyptologist Joseph Bonomi. Sharpe was a nephew and
business partner of Samuel Rogers and in his diary on January 28th 1838 Henry Crabb Robinson wrote: “At Mr. Peter Martineau’s
I had a very agreeable chat with Samuel Sharpe. One must respect a banker who can devote himself, after banking hours, to the
study of Egyptian hieroglyphics, although he is capable of saying that every one of Bacon’s Essays shows him to be a knave.”
Samuel Sharpe was later responsible for the first UCL Library Catalogue in 1879. Joseph Bonomi was a student of Flaxman’s
at The Royal Academy and he spent many years in Egypt and The Middle East working as an artist for various expeditions. In
England he put what he had learned to good use when he helped organise exhibits in the British Museum, and when he designed
an Egyptian façade for John Marshall’s Temple Mill in Leeds which was completed in 1843. This latter work helped persuade the
committee of The Soane Museum of his architectural qualifications when they appointed him as Curator in 1861.
John Soane was also a friend of Flaxman’s from their student days at The Royal Academy and they moved in the same circles
throughout their lives. On December 18th 1826 Henry Crabb Robinson wrote: “Called upon Soane, the architect, whom I met
at Flaxman’s. His house is a little museum, almost unpleasantly full of curiosities.” His collection was greatly increased when he
acquired many of Flaxman’s works after his death from Maria Denman.
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19.

Flaxman’s Naples Journal mounted in an album
presented to UCL by Henry Vaughan in 1865
Special Collections: MS FLAXMAN

Flaxman and his wife left England in 1787 for Italy to study
Greek and Roman Art, an indispensable training for a sculptor
of his time. He spent seven years there, based mostly in
Rome, but travelled extensively, visiting collections, sites of
classical antiquity and marble quarries. In this manuscript
journal, inscribed “Naples, Jan 20th 1788”, Flaxman records
his visit to the site of Pompeii and to the palace of Portici
at Capo di Monte, which displayed objects excavated
from Herculaneum and Pompeii. Security measures at
this museum were notoriously tight, and visitors were not
supposed to make sketches or take notes. The journal also
contains delightful pen and ink drawings of cloaked men
and women wearing snoods.

20.

Flaxman’s Commonplace Book [c.1810]
Special Collections: MS FLAXMAN

This work contains manuscript notes on sculpture and art,
with pencil and ink sketches, preparatory to lectures given to
the Royal Academy.
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21.

Flaxman, John, 1755-1826.: The Iliad of Homer : engraved from the compositions of John Flaxman, R.A.,
sculptor John Flaxman 1755-1826. Alexander Pope 1688-1744 tr.; Tommaso Piroli ca. 1752-1824 engraver.;
William Blake 1757-1827 engraver.; James Parker 1750-1805 engraver.; P Gurney Professor, fl. 1953, former owner.
London : Printed for Longman, Hurst, Rees, & Orme, R.H. Evans, W.Miller, I. & A. Arch, March 1 1805
[Plate 2 displayed: Minerva repressing the fury of Achilles engraved by Blake]
Special Collections: STRONG ROOM FLAXMAN (1)

William Blake met John Flaxman when they were students at the Royal Academy and they remained good friends until
Flaxman’s death in 1826. Their names often appear together, particularly in works such as this, and they shared many mutual
friends, indeed Flaxman introduced Blake to William Hayley who supported him in his work for the rest of his life. Henry Crabb
Robinson records many meetings with Blake in his diary and after hearing of Flaxman’s death on December 7th 1826 he wrote:
“I walked out and called at Mr. Soane’s. He was not at home. I then went to Blake’s. He received the intelligence much as I
expected. He had himself been very ill during the summer, and his first observation was, with a smile, ‘I thought I should
have gone first’. “
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23.

Hayley, William, 1745-1820.: An essay on painting :
in two epistles to Mr. Romney. / By William Hayley,
Esq..The third edition, corrected and enlarged..
London : printed for J. Dodsley, in Pall-Mall,
MDCCLXXXI [1781]
Special Collections: R 221 QUARTOS M 99 HAY
[REF COLLECTION W]

William Hayley dedicated this work to George Romney
shortly after they met, and they both spent a lot of time in the
company of Charles Greville and his mistress Emma Hart.
Romney painted her on many occasions in various settings
and she claimed that Hayley’s work Triumphs of Temper was
responsible for the early success of her marriage to William
Hamilton. When Hayley wrote The Life of George Romney
in 1809 he was enthusiastic in his praise for Emma. George
Romney painted John Flaxman modelling a bust of William
Hayley, assisted by his son Thomas Alphonso Hayley, with
a self-portrait of Romney himself at the edge of the canvas.
This is now in the Yale Center for British Art at Yale University.

22.

Hayley, William, 1745-1820: An essay on sculpture: in
a series of epistles to John Flaxman, esq. R.A., with notes
London : Printed by A. Strahan, Printers Street; for
T. Cadell jun. and W. Davies, in the Strand, 1800
Special Collections: R 310 ME 29 FLA

William Hayley was a poet who befriended many artistic
people such as Flaxman and Blake and in the case of the
latter he became a much needed patron. One of William
Hayley’s closest friends was the painter George Romney,
who first introduced him to Flaxman in Rome in 1783. Soon
after this meeting Hayley asked Flaxman to submit designs
for a monument in Chichester Cathedral in honour of his
Father-in-Law Thomas Ball. This was later followed by
another commission for the Cathedral in honour of the poet
William Collins. One of the preliminary plasters for the Collins
memorial can be seen in the Flaxman Gallery.
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24.

Flaxman Gallery Subscription Fund, Statement
of Receipt and Expenditure, 1848-57
Special Collections: COLLEGE ARCHIVES,
FLAXMAN GALLERY PAPERS

25.

Flaxman Gallery Committee of Management
Minutes, and Report of the Session of the College
Council, recording the acceptance of Maria
Denman’s gift of the Flaxman models,
20 November 1847
Special Collections: COLLEGE ARCHIVES,
FLAXMAN GALLERY PAPERS
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SMALLER CASES
26, 27 & 28.
3 x Official UCL photographs, 12 May 1937
Special Collections: COLLEGE ARCHIVES
PHOTOGRAPHS, EXTERIORS, 1937, PORTICO

By the 1930s, the statue of St Michael Overcoming Satan no
longer occupied the centre of the Gallery. These photographs,
adopted as the Provost’s Christmas card for that year, show
the statue in one corner of the Portico.

30, 31 & 32.
3 x Official UCL photographs of the damage caused
by the air raids of April 1941 during the second
World War
Special Collections: COLLEGE ARCHIVES
PHOTOGRAPHS, EXTERIORS, 1939-1945,
BOMB DAMAGE, Nos. 22, 22a and 38

Wilkins’ dome was almost completely destroyed in wartime
bombing and nearly 100 Flaxman models were lost. Others
were damaged and following this period those in the South
Vestibule, which included the model for the pediment of the
Temple of Liberty at Woburn, were removed. The current
arrangement was put in place by Sir William Coldstream,

29.

Wilkins’s designs for the Portico and Dome,
showing the interior spaces immediately underneath
the Dome. Printed by John Weale, for the
Architectural Library, delineated by B. Ferrey, [1826]
Special Collections: COLLEGE ARCHIVES
PLANS, WILKINS 1826

Slade Professor of Fine Art.
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