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Not ‘Unprecedented’ 

But Tragic 

F R O M  T H E  H E A D  O F  T H E  D E P A R T M E N T

S A C H A  S T E R N

A column such as this would normally begin

with the clichés of ‘unprecedented’ or

‘extraordinary’ circumstances. Yet the tone

should be a lot more sombre. For a variety of

reasons, the Jewish community in London

appears to have been hit particularly badly

by the Covid-19 pandemic, and indeed,

several friends of mine and of the

Department have already passed away. A

few weeks ago, we lost one of our dear

students, Michael Goldmeier, who was

reaching the end of his MA studies. 

Michael was an exemplary student, eager to

learn, keen on academic excellence, and

gentle and friendly with staff and fellow

students. Earlier in his career he had served

as Chair of Jewish Care – a position of

leadership which few knew about in the

Department, as indeed Michael carried his

distinction with modesty and charm. We

extend our condolences to his family and

friends, and share in their mourning and

bereavement. Our circumstances are not

unprecedented, but truly tragic.
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The Department has been going through

major adjustments in the last few weeks. In

line with the rest of UCL, all our teaching

moved over to remote, online provision,

through systems such as Microsoft Teams,

Zoom, and Skype. The campus closed down

completely on 19 March. Learning online

has been a challenge for both teachers

and students; it is no substitute for real

contact and classroom teaching.

Adjustments have also been made to final

year assessments, as all exams were

cancelled and alternative coursework and

other tasks had to be designed. In spite of

the disruption caused by Covid-19, and

before that, by the UCU strike, I feel

confident that students will be fairly

assessed this year under these new

arrangements, and that their grades will

reflect the work they have invested into

their modules through the whole year.

 

Looking ahead at next academic year, we

expect that some of the teaching will

continue remotely through the autumn term,

as an early, complete resolution of the

pandemic is looking increasingly less likely.

UCL are working on developing improved

systems that will make remote teaching not

just ‘good enough’ but rather a positive and

productive learning experience. We are

encouraging prospective new students, for

the BA, MA, and PhD programmes, to

proceed with their applications and to join

us at the beginning of the next year, as we

are committed to maintaining our renowned

academic standards and giving students the

best possible experience no matter the

conditions we find ourselves in. If anyone

reading this column wants to find out more,

please contact the Department: we are

there to answer any questions. We must not

allow ourselves to succumb to the Covid-19

challenge: life must go on, and so our

academic achievements. 

 

 

 

Most of our extra-curricular activities have

been unfortunately postponed or cancelled,

such as the Institute of Jewish Studies (IJS)

public lecture series, our famous Purim Spiel

at the annual Purim party, and a number of

seminars and workshops that were due to

take place in the Department and at the

UCL Institute of Advanced Studies.

Nevertheless, we have been able to run

some seminars online, and the IJS

community, under the initiative of Sara Ben-

Isaac, has been networking to help

members out with shopping and other

needs.

 

After my remarks in the last Newsletter on

the IHRA definition of antisemitism, I

received a good deal of feedback from

alumni and others, some supporting the

position that I was advocating (alongside

several of my colleagues), and others hotly

opposing it. We decided to address and

discuss this important question at a debate

open to alumni, students, and staff, with

Professor Anthony Finkelstein (formerly at

UCL, now at the Alan Turing Institute) kindly

in the chair. This event was due on 25

March but had to be postponed; it will be

rescheduled as soon as this becomes

possible. In the meanwhile, I am glad to

report that UCL’s Academic Board has set

up a working group on racism and

prejudice, which includes two members of

our Department. This group is tasked to

investigate and advise on antisemitism and

other forms of prejudice, to consider the

IHRA definition which UCL formally adopted

last November, and to work towards a

definition of antisemitism that is more

comprehensive but also non-divisive,

politically neutral, and inclusive of other

forms of racial and cultural prejudice.
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 SACH
A STERN

 



 

Some readers interpreted my Newsletter

article as meaning that the CST (Community

Security Trust) and the Board of Deputies of

British Jews reject the IHRA definition, but

this was not my intention; I was only

pointing out that definition of antisemitism

they are using, in one publication, is

politically neutral and makes no reference

to Zionism or Israel, and that a definition of

this kind could serve well the purposes of

university campuses. 

 

 

 

 

Dave Rich, Director of Policy at the CST, has

issued on this a statement which is

reproduced below. We look forward to

further developments on this front, although

the main priority for all of us now is to keep

healthy and safe through the upcoming

summer.

 
Sacha Stern
Head of Department

20 April 2020
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The previous edition of this newsletter may have misled some readers by
implying that CST does not endorse the IHRA definition of antisemitism and
has drawn up an alternative definition of its own. This is not correct: CST
does recommend the use of the IHRA definition as a helpful set of guidelines
to identify different examples of possible antisemitism and has specifically
backed calls for Higher Education institutions to use it. The alternative
definition provided in the previous newsletter was an older wording that CST
uses specifically for identifying antisemitic hate incidents that form the
antisemitic incident statistics that CST publishes every year. This is a
narrower purpose than that for which the IHRA definition can be used, and in
CST’s view the two definitions are complementary rather than providing
distinct alternatives.

 
Dave Rich, for the CST



S
OUR LOVELY HONORARY

RESEARCH ASSOCIATE SIMO MUIR

WILL BE PRODUCING A CD WITH

YIDDISH KLEYNKUNST SONGS

For more information 
see page 6-8. F

OUR FANTASTIC FRANÇOIS

GUESNET HAS CONTRIBUTED TO

A FORUM ON HASIDISM IN THE

MARGINALIA REVIEW OF BOOKS.

Read his entry here:
https://marginalia.lareviewofbooks.

org/a-handbuch-to-hasidism/

L
OUR AMAZING LILY KAHN WILL

BE DOING AN ONLINE

CONFERENCE IN SEPTEMBER

Read about Lily's project on
page 9. 
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V
COVID-19 IN ACTION: 

IJS IS GOING VIRTUAL

Keep an eye out on dates at the
IJS website.

https://marginalia.lareviewofbooks.org/a-handbuch-to-hasidism/


SIMO MUIR

 

Simo Muir,
Honorary Research Associate
of the UCL Department of
Hebrew and Jewish Studies,
describes his research project
‘Diasporas of the music
industry’ and a CD of Yiddish
songs which he is preparing
with an international group of
klezmer and Roma musicians.

REVIVING 
HELSINKI YIDDISH CABARET

I M A G E :  F E S T I V E  HA L L  O F  TH E  J EW I S H  CO - E D UC A T I O N A L  S CHOO L  I N  H E L S I N K I ,  S E R V E D  A S  TH E  HOME  S T A G E  O F  TH E  Y I D D I S H  TH E A T R E  I N

H E L S I N K I .  TH E  S T A G E  I S  S E T  F O R  J A C  WE I N S T E I N ’ S  N EW  Y E A R ’ S  R E V U E ,  1 9 3 0 .  ( P R I V A T E  CO L L E C T I O N )

It all began at the Ot Azoy Yiddish

summer school in 2018 when I had a

discussion with klezmer musician

Lorin Sklamberg about the musical

style of Yiddish cabaret songs in the

Baltic region before the Second

World War. I had discovered lyrics of

Yiddish songs from Helsinki, but no

recordings are known to exist. In

what style and with what

instruments were the songs

originally performed?
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The discussion led to a research project

‘Diasporas of the music industry’ funded

by the Finnish Kone Foundation that

looks more broadly into Jewish music in

Finland and the role of Finnish Jews in

the country’s music industry. Jews are

known to have been pioneers in the early

phase of jazz music in Finland. Besides

me as the principal investigator of the

project, there are two Finnish

researchers: Miritza Lundberg and Airi

Markkanen, who are doing research

about Finnish Roma musicians. The

Roma have had and still have a

prominent role in the Finnish tango

scene. The paths of these two ‘music

diasporas’ have converged in many

ways; in Eastern and Central Europe

Jews and Roma often performed

together, and this can also be seen to

some extent in Finland. 

 

My research looks especially into the

development of the status of Jewish

musicians and what role ethnicity has

played in the Finnish music industry. In

the 1920s and 30s nearly all Jewish jazz

musicians adopted Finnish or ‘American’

sounding names, often under the

pressure of pre-war antisemitism. In the

1950s and 60s, however, music producer

Harry Orvomaa (former Orscholick)

introduced Yiddish songs in Finnish

translation into the mainstream of Finnish

popular music, ultimately producing

records in Yiddish, and even in the

Romani language.

 

 

 

 

TO P  I M A G E : A  SWED I S H - L A NGU AG E  PO S T E R  F O R  A  Y I D D I S H  K L E Y N K UN S T  S O I R E E  B Y  TH E  J EW I S H  D R AMA T I C

S OC I E T Y  I N  H E L S I N K I  I N  1 9 2 6 .  ( F I N N I S H  J EW I S H  A R CH I V E S ,  NA T I O N A L  A R CH I V E S  O F  F I N L A ND )

 

BO T TOM  I M A G E :  S O P R ANO  N I N A  R U B ANO V I T S CH  [ A K A  N ECHAME  J E K A T E R I N O S L A V S K A J A ]  P E R F O RMED  O F T E N

I N  J A C  WE I N S T E I N ’ S  Y I D D I S H  K L E Y N K UN S T SHOWS . ( F I N N I S H  J EW I S H  A R CH I V E S ,  NA T I O N A L  A R CH I V E S  O F

F I N L A ND )

SIMO MUIR
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As part of the project, together with Lorin

Sklamberg and a group of seven klezmer

and Roma musicians from New York,

Berlin and Helsinki, I will be producing a

CD with Yiddish kleynkunst songs. The

term refers to a kind of cabaret popular

among urban Yiddish speakers in the

1920s and 30s. The lyrics of the songs

are by Helsinki-born Yiddish playwright

and impressario Jac Weinstein (1883-

1976), and satirize the life of the local

Jewish community. In 2016 the students

and staff of the Department of Hebrew

and Jewish Studies had a chance to see

a rehearsed reading of Weinstein’s

wartime purim-shpil, under Dr Helen

Beer’s direction. The fact that Weinstein

cooperated with Jewish jazz musicians,

ties his cabaret to the wider frame of my

research.

 

The songs on the CD will be arranged by

klezmer clarinettist Michael Winograd

from New York. Besides old Finnish

recordings, Winograd will use as an

inspiration records of Yiddish popular

music from pre-war Warsaw, found in the

Harry Orvomaa Collection in the Finnish

Music Archives. 

 

 

 

 

In addition to defining and creating

the musical style of the songs, the

Helsinki variety of ‘Lithuanian

Yiddish’ dialect in Weinstein’s

Latinised manuscripts adds another

challenge to the CD project. Besides

Lorin, the songs will be performed by

Sasha Lurje, who has gained fame as

an interpreter of Berlin Yiddish

songs.

 

Although the starting point of the CD

project is in historical sources, the

aim is to create contemporary

Yiddish music. The songs will be

recorded in October during a ten-

day workshop in the Sibelius

Academy’s studio, located in

traditional Finnish lake scenery in

Järvenpää. The CD, with a booklet

containing the lyrics, translations

and brief history of the Helsinki

Yiddish cabaret and Jac Weinstein,

will be released at the end of this

year by Global Music Centre.

SIMO MUIR
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TRANSLATING 
COVID-19 INFORMATION 
INTO HASIDIC YIDDISH
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LILY KAHN, KRISZTA ESZTER SZENDRŐI, AND SONYA YAMPOLSKAYA (UCL)
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For the past year we have been working

on an AHRC-funded research project on

contemporary Hasidic Yiddish based in

UCL Linguistics and Hebrew & Jewish

Studies. Yiddish, the traditional language

of Eastern European Jews, had around

10-12 million speakers before World War

II, but is today considered an endangered

language. However, it remains the

everyday language of up to 700,000

Hasidic Jews globally, with major centres

in New York, London, Antwerp,

Jerusalem, and Bnei Brak. Present-day

Hasidic Yiddish exhibits striking linguistic

differences from the traditional pre-war

Eastern European dialects of the

language as well as from its standardised

variety. Nevertheless, despite the

intriguing differences in its structure, and

its central role in the contemporary

Yiddish world, very few studies exist on

Hasidic Yiddish grammar or language use.

Our main aim is to change this situation by

providing the first in-depth description of

the grammatical and sociolinguistic

features characteristic of the Yiddish used

by Hasidic communities worldwide, and

an analysis of their implications for

linguistic theory. Our research team

consists of four UCL-based linguists and

three research assistants who are native

speakers of Hasidic Yiddish from Stamford

Hill and Israel.

 

Since the project began we have been

focusing on collecting linguistic and

sociolinguistic data from Yiddish speakers

in the main Hasidic centres worldwide,

with extended fieldwork conducted in

London’s Stamford Hill, the New York

area, and Israel. 

 

 

The Covid-19 pandemic put an abrupt

stop to our work as we suddenly found

ourselves unable to conduct interviews.

We expected that we would spend the

lockdown working on written materials

and analysing data that we had already

collected. However, like everything with

this pandemic, things moved very quickly

and we soon found ourselves with an

unexpected role to play during the crisis.

 

All around the globe, Covid-19 has

affected various groups of people

unequally even within one country.

Especially in the beginning, Hasidic

communities appeared to be quite

vulnerable to the pandemic in contrast

with average numbers in the UK, USA,

Israel, and Canada. The Hasidic

community in London’s Stamford Hill

comprises approximately 40,000 people,

the majority of whom are Yiddish-

speaking. The community is extremely

tight-knit and members frequently avoid

secular sources of information, especially

online media. 

 

Moreover, many in the community are

relatively unfamiliar with English. It is clear

that a strong flow of information is a key

means for all of us to shift our daily routine

drastically to this new emergency mode of

living, and the information flow to

London’s Hasidic community was quite

lacking. Given the fast-moving situation,

health and police guidance started to

appear in several waves on online forums

which many in the Hasidic community do

not have access to. 
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In any community, it is natural that such

inconvenient rules can be better

adhered to if the authorities provide clear

and transparent guidance as to why they

have been put in place. We thus decided

that we had a role to play in making such

advice available in an accessible format,

and immediately contacted the NHS, the

Metropolitan Police and Hackney

Council with an offer to provide them

with a Yiddish translation of their Covid-

19 guidance for the Stamford Hill Hasidic

community. All three institutions were

enthusiastically supportive of our

endeavours.

 

In addition, we also published

information pages in a local magazine in

Stamford Hill which reaches over 5,000

households. We decided to translate the

official guidance into colloquial Hasidic

Yiddish, a generally spoken variant of the

language employing vocabulary,

grammar, and expressions that are

perhaps surprising to the eyes of a

trained Yiddishist, who is accustomed to

the literary version of the written

language. Our translation process was a

team effort, with one native speaker of

Israeli Hasidic Yiddish and one linguist

producing the first draft, which was then

checked with the other members of the

team. Two of these are native speakers of

Stamford Hill Hasidic Yiddish, who

scrutinised the text to make sure that it

reflected vocabulary and usage

characteristic of the community rather

than that of Israel.

 

 

 

 

 
 

Although there is a high degree of

linguistic similarity between the various

Hasidic Yiddish-speaking communities

around the world, there are also a

number of noteworthy differences. Some

of these raised interesting questions

during the translation process. For

example, our Israeli team member

sometimes employed Hebrew-derived

vocabulary, while our Stamford Hill team

members were often unfamiliar with

these and would instead use a Germanic

equivalent, or in certain cases an English

loanword. 

 

Hasidic Yiddish is also used differently by

men and women in certain respects, and

some of these gender differences played

a role in the translation. For example, we

had a discussion about the best way to

translate the word ‘essential’, which

lacks a straightforward equivalent in

Hasidic Yiddish. One

option, הכרח hekhrekh, a Hebrew-

derived term suggested by our male

researchers, was rejected by the female

members of the team, who pointed out

that women would be unlikely to

understand it. This is because the term is

typically used in legal contexts and

would be familiar to men from their

studies in yeshivah (Talmudic academy),

which women do not attend.

 

 

As well as these regional and gender-

based challenges, there were also

interesting challenges relating to the

formulation of understandable Yiddish

versions of certain key terms.
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For example, the phrase ‘social distancing’

has only recently come on the radar of

English speakers, and lacks a recognised

Yiddish counterpart. In this case, the team

used the Yiddish phrase מענטשלעכע
mentshlekhe דערווייטקייט

dervaytkayt ‘personal distancing’, which

conveys the sense of the original and has a

relatively transparent meaning. One

particularly memorable discussion

involved arguably the most important

word of the entire translation, ‘cough’.

There are two variants of this verb in

Yiddish, הוסטן hustn and היסן hisn, both of

which are in use in the Hasidic world.

Different members of the research team, as

well as other Hasidic Yiddish speakers with

whom we consulted, had particularly

strong opinions about which was the

correct one to use, and it was important to

come to a satisfactory solution for such a

crucial word in the context of the

information we were trying to convey!

 

 

In addition to the linguistic issues

concerning the translation, there were also

cultural factors to be taken into account.

 

 

The NHS and police information did not

contain any mention of specifically

Jewish issues, such as prohibitions on

going to the mikveh, forming minyanim,

attending synagogue services, etc. We

felt that it was vital to include details of

these culturally salient topics so that the

translated notices would be as helpful

and comprehensive as possible for

Hasidic Yiddish-speaking readers. We

were pleased that the NHS and police

allowed us to make these additions so

that the final products were not only in

Yiddish, but also culturally relevant for

the intended readership.

 

It has been a very moving experience

producing these translations, and even

more so to hear reports of them being

disseminated in North London. We were

particularly touched to receive a positive

message from a friend of a friend living in

Stamford Hill who had seen the Yiddish

information on display in the community.

It is our sincerest hope that these

translations will go some way towards

helping to support London’s Yiddish-

speaking residents in these grim times.

12
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IMAGE: The first page of our AHRC Yiddish project’s NHS Covid-19 information sheet in

Yiddish
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The Yiddish Purim
Shpil That Wasn’t…

 

 
                 Students, Colleagues, Alumni and Friends,
 
After almost 20 years of adapting existing Yiddish Purim Shpils or writing
my own (since 2008), this year has been the most disruptive year ever
and the only time that we haven’t celebrated Purim in the department. 
 
With the escalation of the Coronavirus, the most important thing is that
you are all healthy and well – and so too your family and friends. 
 
With all that has been taking place, writing a Purim Shpil has been
harder than I can ever remember – when reality quickly became
stranger than fiction.
 
Anyway, I shall share with you the Yiddish Purim Shpil 2020 and just add
that in Yiddish, each verse is a limerick. You won’t have a sense of that in
this English summary.The opening 3 lines are courtesy of an inspiration
created by one of the many global Yiddishists. 
 
Huge thanks to the little Yiddish Purim tribe who were ready until the
last minute to perform the Shpil. 
 
Thanks to: Steve, Misha, Mark, Tamara, Simo and Irving (in order of would-
have-been appearance).
 
 

Dear

SHPIL STARTS



A Loose Purim Thread

 

 Today I heard the story
Of Akhash-virus and

His beloved Vashti-hent (wash hands)

The Shpil opens with Akhashverosh (to be abbreviated further as Akh.) who
has been/is drinking. He slurs his words, chuckles. He is holding a selfie
stick and a mobile phone. (All characters have phones). He declares himself
to be the best king ever and confesses that no matter how much he drinks,
it is never enough. 
 
He also declares in passing that ruling over 127 lands is (also) not enough.
He wonders whether he could incorporate Eng-land into his kingdom. (In
Yiddish “Eng” means ‘narrow, confined’). Then his territories would be just
like a Homen-tash, with limitless poppy seeds. 
 
Because his wife Vashti refused to display her naked beauty when all the
illustrious ones alongside the King awaited her, she is now shackled in iron
chains. 
 
24 hours pass and Akh. declares that he must display, exert his power. He
wants/needs a new wife who will obey and be gorgeous.Mordechai runs in,
he speaks to Esther on his mobile. He bumps into her – she is also on the
phone (to Mordechai).
 
Mordechai tells Esther of the Twitter post announcing that the King is
seeking a new wife.He advises Esther to apply. She replies that she is not
looking for a husband, they can be toxic (“sam”). She says that Twitter
stories make her tremble; she is after all a fine Jewish daughter with taste
and integrity.
 



Mordechai says that it could be good for the King to have a discerning wife.
Esther would be able to sense how better to head a nation(s). And
Mordechai, whilst chewing on a bit of “khale” puts Esther forward on social
media, as queen. And, before we know it, she is chosen. 
 
Haman appears. He is apt to create tensions, he looks angry, never prays
and hates everyone. But he does blow his own “horn”, trumpet! 
 
At the palace gates, Mordechai overhears a couple of ‘cockroaches’
(“tarakanes”) planning to get rid of the King. He quickly texts Akh. The King
is so grateful. He replies that he won’t crown Mordechai, but he will reward
him with whatever he is lacking. Mordechai also becomes aware that
Haman is planning to persecute Jews (and others). He implores Esther to
tell the King. 
 
She tells Akh. Whereupon he plans a feast with his ministers including
Haman. He also announces that visitors from distant lands might also
attend. 
 
Boris enters. In the shpil, he is Buris (following Polish-Yiddish
pronunciation). He lets it be known that he has Turkish roots and that he
hates immigrants. He tries to calm himself down by repeating the Latin
words ‘Potens Sui’ (self-control) to himself. Haman welcomes Buris. And
tells him that his Eng-land is narrower than Persia which is longer, wider. 
 
Akh. tries to take control. He confirms that it is he who wields power (and
asserts that money helps). He instructs everyone to follow his orders even if
that means “shtel zikh oyfn kop” (‘stand on your head’) “oder zits in a top”
(‘or sit in a pot’). 
 
As the feast begins, Akh. asks Esther to declare who has been planning to
harm her people and states that the culprit will be sent to the gallows.
Once Esther confirms that it is Haman, his fate is sealed. 
 
Meantime Buris is delighted with all that he is witnessing. He remembers
that when he last spoke to Trump (who at the time was sitting in a swamp),
he forgot to inform him of all the heroes he was encountering in Persia.
Buris admits that he is visiting in order to learn and that his experience
confirms that nothing is really that important and that justice, fairness isn’t
always the best option (just like a virus).



Esther feels miserable. She feels that she is surrounded by ‘rubbish’ despite
knowing that truth is boundless. She perceives lots of noise, a leadership
without a rudder, slurping and shoving. She and Mordechai hatch a plot to
find an island, a place to escape. They would take books, a paintbrush (and
forget about Akh.) 
 
Mordechai wonders if they should modify their use of technology. With all
that pressing and swiping, one forgets to go to the *****. And life grows
more ‘damp’. 
 
Meantime, the King and Buris are sitting together in the open air and
laughing, chewing and eating grass (in Polish-Yiddish pronunciation this
rhymes with Buris). They don‘t see or hear anything, then unwittingly they
fall asleep. 
 
Esther and Mordechai invite all ‘brothers and sisters’ to quickly join them
on their Yiddish island where surprisingly everyone speaks in rhyme.They
also welcome all the peoples in the world who are marginalised,
abused.And they declare that on the island “… after Purim, with luck, we will
be milking cows”.
 
 
 
Loose Purim thread lies on the ground waiting to be picked up at a later
date……
 
 
 
Please be safe and well and healthy!
 
 

Helen Beer
 
 



SONTI RAMIREZ

JEWISHNESS AT
THE INTERSECTION 
Sonti Ramirez, alumni of the HJS Jewish Studies Masters Programme discusses her latest collaboration

for London Fashion Week 2020.

Take a peek into a day

in the life of budding

artist Stella Young,

and how she improves

her craft

This year for London Fashion Week 2020, I had the opportunity to

collaborate with upcoming designer and CSM graduate Nicole Zisman

for her new series exploring Jewishness at the intersection. Jewish-

ness at the Intersection’ discusses the reality of the Jewish body in

culture and assimilationist expectations through a Jewish feminist

lens. 

“I GUESS the challenge

since has been finding

more ways to express

my sense of identity

and connection to

Judaism in a way that is

honest to my own

experience”

///EXPECTATIVAS ASIMILACIONISTAS PESAN
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Below is an excerpt of the

project publication where I

explain the significance of my

fashion objects:

 

 

“I made this necklace and

accompanying box for a design

technology project back in high

school. These were the first

objects I ever created which

represented an awakening of

my own identity and spirituality.

 

I was initially inspired by my

mother becoming a guardian of

the Yad Vashem Holocaust

memorial. I deliberately wanted

to create fashion accessories in

retaliation to the harvesting of

millions of Jewish personal

belongings during the

Holocaust that I'd seen and read

about; valuables that

represented identity, heritage,

family and dignity, erased all in

one go, just like that. 

It discusses why Jewish-ness as a stratified, salient identity factor currently finds

itself in a precarious position within the all-important intersectional feminist

framework. The process and outcome of the project turned out to be highly

personal and significant to both of us; the visuals featured bespoke Hebrew prints

created by Nicole in tribute to her Venezuelan-Jewish heritage as well as

handcrafted Jewish fashion accessories I had made in childhood. The final images

and written publication was presented at the Positive Fashion exhibition

alongside pieces from Nicole’s final collection ‘gÅrmÉNTS -בגדים. ’

 

SONTI RAMIREZ
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I wanted the accessories to evoke the

same sentimentality and heirloom

quality like the photos you see from

the 20’s and 30’s, but instead of using

delicate materials, I used thick

plywood to graft the box and a hard

slab of pewter for the necklace. It

made them uglier, but they were also

more durable and able to withstand

hostile conditions. To this day, there

hasn't been any kind of rot or rust. The

four corners of the box were

particularly important in the design as

a reflection of the four expressions

within Judaism, and its associations

with redemption and deliverance.

In my own experience of wearing

Jewish symbolism in public, it can

often ignite and trigger unwarranted

negative responses, so I wanted to

make the Star of David visible and

unmistakable.

 

I guess the challenge since has been

finding more ways to express my

sense of identity and connection to

Judaism in a way that is honest to my

own experience, and which

increasingly involves questioning

other people's assumptions about

what Jewish-ness should visually look

like.”
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The best (tried+tested) method 
to understand local culture 

on year abroad = DATiNG
(learning from mistakes - lots of them)

The Hebrew
University in Jerusalem
is the perfect location to
understand life in both
Israel and Palestine.
Jerusalem is only 15
mins drive to the west
bank and 40 mins
drive to Tel-Aviv.

The city Jerusalem is
mostly  segregated, with

Jewish Israelis living in
the west and muslim &

Christian Palestinians
living in the east.

S A M A N T H A  H A L S A L L

21



22



JOIN THE

MAILing

LIST! 

STAY  IN  TOUCH  WITH  THE

INST ITUTE  OF  JEWISH  STUDIES

FOLLOW  US  ON  TWITTER  FOR

MORE  UPDATES  @UCLHJS

I JS@UCL .AC .UK

For more  IJS events please see website: https://www.ucl.ac.uk/institute-jewish-studies/

https://twitter.com/uclhjs?lang=en

