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UCL Chamber Music Club Concert

The Haldane Room, Wilkins Building

UCL Gower Street Campus

Tuesday 17 October 2006

5.30pm-6.30pm

J.S. Bach (1685-1750)
F Sharp Prelude and Fugue 

from Das Wohltemperirte Clavier: The Well-Tuned Keyboard (Books 1 & 2)
Andrew Tait, piano

Max Bruch (1838–1920)
Adagio on Hebrew Melodies: Kol Nidrei (opus 47)
Diego Carneiro da Oliveira, cello and Andrew Tait, piano
Diego Carneiro da Oliveira (1982‑)
Fantasia sobre Tambataja: Fantasy on the song ‘Tambataja’ by Waldemar Henrique (2006)
Diego Carneiro da Oliveira, cello
Carlos Guastavino (1912-2000) 

Three songs:

Se equivoco la paloma: The Mistaken Dove (1941)

Pampamapa: Map of the Plains (1968)

La rosa y el sauce: The Rose and the Willow (1942),
Robert Stoner, tenor and Roger Beeson, piano

Felix Mendelssohn (1809-1847)
Prelude and Fugue (No.3 in B minor from 6 Preludes and Fugues, 1837)

Andrew Tait, piano

Lied ohne Worte: Song Without Words (1845),
Diego Carneiro da Oliveira, cello and Andrew Tait, piano
Heitor Villa-Lobos (1887-1959)
Toccata: O trenzinho do Caipira: Toccata, The Little Train of the Caipira
(from Bachianas brasilieras No. 2, 1930-31)

Diego Carneiro da Oliveira, cello and Andrew Tait, piano
J. S. Bach (1685-1750) F Sharp Prelude and Fugue from Das Wohltemperirte Clavier: The Well-Tuned Keyboard (Books 1 & 2) Andrew Tait, piano
Bach’s Das Wohltemperirte Clavier, as it is known today, is a collection of 48 preludes and fugues in two volumes. Each volume contains 24 preludes and fugues composed in each of the 12 major and 12 minor keys. The first volume was published in 1722 with the title Das Wohltemperirte Clavier, written "for the profit and use of musical youth desirous of learning, and especially for the pastime of those already skilled in this study". The second volume appeared much later, in 1744, and was then called simply ‘24 Preludes and Fugues’. Thus the ‘48’, as musicians like to call these works, represents a 20-year process of maturation. It was later generations that came to view the two separate volumes as a unified whole. This was only made possible by the extraordinary unity of Bach’s musical vision of writing in just one form but in all keys. He created a series of paired preludes and fugues that drew on the complete range and variety of free and strict compositional styles then available to him.

Max Bruch (1838-1920) Adagio on Hebrew Melodies, ‘Kol nidrei’ (opus 47) 
Diego Carneiro da Oliveira, 'cello and Andrew Tait, piano.

Bruch loved folk music as a source of melody, and many of his works were derived from such countries as Scotland (Scottish Fantasy op.46), Sweden (Serenade on Swedish Melodies op.posth) and Russia (Suite on Russian Folk Melodies op.79b). During his Berlin years he conducted the Sternscher Gesangverein, a choir from whose Jewish members he received material used in his Three Hebrew Songs (poems by Byron), composed for choir and orchestra, and published without opus number in 1888, and Kol nidrei op.47 (1881).

Max Bruch's precocious gifts as a composer remained largely unrecognised for two reasons. He was not only an exact contemporary of Brahms - forced to exist in the shadow of his greater colleague even beyond the latter's death over 20 years before his own – but he also maintained stubborn resistance to musical developments largely instigated by Wagner. Nevertheless his name will endure, if only thanks to one superb violin concerto, and this Adagio on Hebrew Melodies.
Kol Nidre is the opening of an Aramaic declaration, and means “All Vows”. The text is associated with synagogue services on the eve of Yom Kippur, and states that all personal vows and oaths that a person makes unwittingly, rashly or unknowingly during the year should be considered null and void since these types of vows would have been difficult to fulfil. It is interesting to note that the Kol Nidre text acquired particular significance during the period of persecutions in Spain in which some 100,000 Jews were forced to forswear the Jewish faith and adopt Christianity. Kol Nidre was used by these secret Jews, or Marranos, as they were called, to renounce the vows that had been imposed upon them by the Inquisition. 


The birthplace of the tunes that came to be associated with Kol Nidre was south-western Germany in the cities of Worms, Mayence, Speyer and the Rhineland, centres of talmudic Judaism and Ashkenzi ritual during the 12th and 13th centuries. (Taken from an article by Deborah Staiman, a freelance cantor, published in the Canadian Jewish News < www.jewish.com > accessed 16 October 2006).

Diego Carneiro da Oliveira (1982-) Fantasia sobre Tambataja: Fantasy on the song ‘Tambataja’ by Waldemar Henrique (2006).
Diego Carneiro da Oliveira , cello
This fantasy is a free response to the song Tambataja by Waldemar Henrique. The song tells a traditional tale from the Macuxi tribe of the Amazon, about a warrior who mourns the death of his lover, vowing in future to fight for reconciliation and not for war. The music is based on a five note motif. Diego has a special affection for this song, not least because he too, like Henrique (who composed the original song), is a native of the city of Belem where this Fantasia was premiered in January 2006. It has since been performed in the UK at the Blackheath Concert Hall, London (June), and at the Lake District Festival (August).
Waldemar Henrique de Costa Pereira (1905 -1995) was born in Belém, close to where the Amazon meets the Atlantic Ocean. In 1929 he found fame and fortune as a pianist and composer in Rio de Janeiro and found his niche between the refinement of classical music and the colour and vibrancy of popular folk song. Heitor Villa-Lobos and Mário de Andrade advised him to return to his folklore roots, and in 1943 he returned to Belém to become Director of Artistic Culture. In 1949, he visited Europe with his sister Mara under the auspices of UNESCO, performing in Paris, Lisbon, Porto, and Madrid. In 1966 he became director of the historic Teatro da Paz in Belém, his hometown, where he remained until his death.

Carlos Guastavino (1912-2000) Se equivoco la paloma: The Mistaken Dove (1941), Pampamapa: Map of the Plains (1968), La Rosa y El Sauce: The Rose and the Willow (1942)
Robert Stoner, tenor and Roger Beeson, piano
Carlos Guastavino studied chemical engineering at the Universidad del Litoral, before going to Buenos Aires in 1938, having received a grant from the Santa Fe Ministry of Public Instruction to study music at the National Conservatory. Guastavino came of age artistically during the 1940s, an era of strong nationalist sentiment in Latin America, and even after the movement's decline in the 1960s, most of his works show at least some nationalist influence. They also demonstrate a tender nostalgia for Argentina, its people, and especially its wildlife. Guastavino also drew on Argentine folk idioms. He voiced strong objections to contemporary musical trends, and his own music never diverged from tonal harmony and traditional forms. Guastavino is best known for his piano pieces, chamber music and, above all, songs. Se equivoco la paloma (poem by Rafael Alberti). is a tender song about unrequited love, Pampamapa (poem by Hamlet Lima Quintana) makes use of quick-witted repetitions of the syllables that make up the song's title. La Rosa y El Sauce (poem by Francisco Silva) is a tender lament.

Felix Mendelssohn (1809-1847) Prelude and Fugue (No.3 in B minor from 6 Preludes and Fugues, 1837)

Andrew Tait, piano
Mendelssohn composed piano music throughout his career, but maintained an ambivalent attitude towards much of the piano music of his own time. In Mendelssohn's own mature keyboard music, three influences stand out: the contrapuntal rigour of Bach, the dramatic gestures and transcendental utterances of Beethoven's middle and late periods, and the scintillating textures of Weber. In the title of his Six Preludes and Fugues Mendelssohn’s homage to Bach is clear, and following the lead given by Bach himself in the ‘48’, Mendelssohn wrote each prelude in a free style, while maintaining strict counterpoint in each of the fugues.
Felix Mendelssohn Lied ohne Worte: Song Without Words (1845)

Diego Carneiro da Oliveira , cello and Andrew Tait, piano
Mendelssohn’s eight volumes of short piano pieces called Lieder ohne Worte: Songs Without Words, are very well-known. The cleverly-chosen title, first used by Mendelssohn, instantly explains the music’s intimate single-movement scale, and its debt to melody. The single Lied ohne Worte: Song Without Words, for cello and piano is less well-known although it is as attractive as its solo-piano namesakes. It dates from the last years of the composer’s life.

Heitor Villa-Lobos (1889-1950) Toccata: O trenzinho do Caipira: the Little Train of the Caipira, from Bachianas Brasilieras No. 2 (1930-31)

Diego Carneiro da Oliveira , cello and Andrew Tait, piano

Hitor Villa-Lobos stands as the single most significant creative figure in 20th-century Brazilian art music. This significance stems not only from his international recognition, but also from his creation of a unique compositional style, combining contemporary European techniques and reinterpreted elements of national music. His highly successful career stood as a model for subsequent generations of Brazilian composers.

It was during the period of the Vargas regime in Brazil that Villa-Lobos composed the nine Bachianas brasileiras, described by him as a homage to ‘the great genius of Johann Sebastian Bach … a kind of universal folkloric source, rich and profound … linking all peoples’. These works were not intended, however, as stylized renditions of the music of Bach but as an attempt to adapt freely to Brazilian music a number of Baroque harmonic and contrapuntal procedures. The Bachianas are formally conceived as suites (in the Baroque sense of a sequence of two, three or four dance movements) often with two titles – one European à la Bach, such as prelude, introduction, aria, fantasia, toccata, fugue, - the other Brazilian, such as embolada, modinha, ponteio, desafio and choro. Brazilian elements are conveyed primarily by rhythmic structures, but at times by melodic type and treatment, and by timbral associations. The toccata from Bachianas brasileiras no. 2, O trenzinho do Caipira: The Little Train of the Caipira, graphically depicts the gradual increase and subsequent decrease in speed of a steam locomotive in the Caipira region of the state of São Paulo.

Programme notes by Andrew Pink, UCL.
Andrew Tait began his studies at the Guildhall School of Music and Drama, London, followed by postgraduate studies, during 1991-2, at the Liszt Academy, Budapest, made possible by the Worshipful Company of Musicians and the Ian Fleming Trust. He gained a Master's degree in Performing Arts from the University of Middlesex in 1996, and, after spending eight years combining a career as a performer, with that of a full-time music teacher, returned to continue postgraduate study at the Trinity College of Music, London. His teachers have included Gordon Fergus-Thompson, James Gibb, Edith Vogel, Gyorgy Kurtag, Phyllis Sellick, Jean-Louis Steuerman, and, most recently, Hilary Coates and Mikhail Kazakevich. He currently pursues a career as a performer and teacher, and takes a particular interest in interpreting the works of J S Bach on the modern piano. Andrew has performed throughout the UK, and in Germany, Hungary, Italy, Poland, Spain, Sweden, and the USA; he has also provided piano music, both in the UK and abroad, for television, radio and film. Andrew is a member of the Onovo Trio, a piano, clarinet and cello trio formed in April 2005, which has recently returned from performances in Italy and Brazil. The Trio’s next UK appearance is at the Jaqueline Dupré concert hall, University of Oxford, on 17 November 2006.
Diego Carneiro started his musical life as a pianist but subsequently discovered the cello, and began studies with Aureo de Freitas. Whilst still at school in Brazil he was selected as one of three cellists from Latin America to play with the Mercosul Symphony Orchestra. He began undergraduate studies at the Columbia University, Missouri, studying cello with Darry Dolezal. In 2002 he received awards from Vitae Foundation in Brazil, and Trinity College of Music, London, making it possible for him to continue his undergraduate studies in England with Richard Markson at Trinity. Diego has also studied with Antonio Menezes, Maud Tortelier, Arto Noras, Nathaniel Rosen. He has won several prizes in Brazil, notably for his performances of Brazilian music and Bach. In 2004, Diego represented Trinity at the Manchester International Cello Competition; in 2005 he gave a recital as part of the London Promenade concert series; and in 2006 he was the winner of the Leonard Smith Duo Competition for strings and piano. Diego is a recent recipient of a bursary from the Tillet Trust for further study in 2006/7. Recording work includes Haydn’s cello concerto in C with the Orchestra of Petrobras, Rio de Janeiro, in 1996. Diego is a member of the Onovo Trio, a piano, clarinet and cello trio formed in April 2005, which has recently retuned from performances in Italy and Brazil. The Trio’s next UK appearance is at the Jaqueline Dupré concert hall, University of Oxford, on 17
Entry to UCL Chamber Music Club concerts is free.

All those working or studying at UCL, or the associated Institutions are warmly invited.

Further dates for concerts this term are: Tues 31 Oct, Tues 14 Nov, Tues 28 Nov

(all in Haldane Room, 5.30 – 6.30pm) and Tuesday 12 December (Christmas Concert in North Cloisters)

If you love music then why not join us?
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