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Romance in D flat, Op.37





Camille Saint-Saëns(1835-1921)
Pamela Sarkar (flute), Roger Beeson (piano)

Saint-Saëns was famous as a composer, a virtuoso pianist and a writer on music. His large output includes works in all the major genres, notably operas, symphonies, concertos and chamber music.  (He was also one of the earliest composers of film music!)  As co-founder in 1871 of the Société Nationale de Musique he was a leading figure in the so-called ‘French musical renaissance’ which followed his nation’s defeat in the Franco-Prussian War.  Saint-Saëns is often called a ‘neo-classicist’, whose music is characterised by craftsmanship, clarity and balance; to these must be added a lyrical gift and a romantic sensibility which is always kept within bounds.The Romance in D flat, originally for flute and orchestra, exploits in particular the expressive qualities of the flute and the contrasts of its different registers.  It shows both melodic fluency and a sure harmonic sense. 
‘Regard de l’étoile’ from Vingt Regards sur l’Enfant-Jésus

Olivier Messiaen (1908-92)

Sofia Letião Guerra (piano)
Olivier Messiaen was one of the outstanding figures of twentieth-century music, a formidable composer and an inspiring teacher.  His highly individual and instantly recognisable musical language takes in a wide range of influences from European music and further afield.  This is combined with a devout attachment to Roman Catholicism which is evident in the titles and subject-matter of many of his works, including the massive piano cycle Vingt Regards sur l’Enfant-Jésus of 1944. The rather brief  ‘Regard de l’étoile’ is the second piece of the cycle. It consists of two statements of the ‘theme of the star and the cross’, alternating with chordal flourishes and imitation of bells.  Messiaen’s description of this piece is: ‘Shock of grace…the star shines innocently, surmounted by a cross…’
Sonata in E minor, Op.82





Edward Elgar (1857-1934)
1. Allegro  2. Romance (Andante)  3. Allegro, non troppo

Bronwen Evans (violin), Roger Beeson (piano)

Most of Elgar’s best-known music – the great orchestral and choral works – dates from the years 1899-1913.  However, towards the end of the First World War, from the spring of 1918, he entered a remarkable ‘late’ period of creativity.  Within a year he had written three chamber works – the Violin Sonata, Piano Quintet and String Quartet – and these were followed by the Cello Concerto in 1919. Of the Violin Sonata the music critic L. Dunton Green wrote: ‘Like Brahms in the later part of his career, Sir Edward aims at ever-increasing directness, terseness and simplicity of expression.’ In the same vein, Ernest Newman commented:  ‘…every superfluous line has been eliminated from the design, every superfluous note from the harmony; but the music carries a surprising weight of thought and feeling.’  These remarks are applicable not only to the Sonata but to this whole group of works. In the first movement of the Sonata vigour and nervous rhythmic energy contrast with tranquil, contemplative passages.  Elgar himself wrote of the Romance: ‘…a fantastic curious movement with a very expressive middle section:…they say it’s as good as or better than anything I have done in the expressive way…’  The finale is the most expansive movement, lyrical and passionate; towards the end the ‘expressive’ melody of the second movement returns quietly, building up to an impressive climax. 
Movements from Trio in E flat major, Op.38



Ludwig van Beethoven (1770-1827)
1. Adagio – Allegro con brio 2. Adagio cantabile  


                                                                                                 

3. Tempo di Menuetto  6. Andante con moto di marcia – Presto

Onovo Trio: Francisco Segarra (clarinet), Diego Oliviera da Carneiro (cello), Andrew Tait (piano)

In 1803 Beethoven made an arrangement for clarinet (or violin), cello and piano of his Septet Op.20 (for clarinet, bassoon, horn, violin, viola, cello and double-bass).  The Septet dates from 1799-1800, and is contemporary with the First Symphony.  Like that work, it shows Beethoven towards the end of his ‘first’ period finding his own voice: while he is still indebted to his predecessors there is an assurance  and a strength and directness of expression which are absolutely personal.  The  piece in both its Septet and its Trio versions is in six movements, rather after the manner of a serenade; in this evening’s performance the Theme and Variations and the Scherzo are omitted, the remaining movements constituting a satisfactory, self-contained work in their own right.
